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Myung-Joo Kim’s faces with melted skin and bodies adrift like bloodied fragments are “water-
shadows” of her inner self. They bare, unmediated, the emotions of loss and isolation that

linger deep in the heart from lived entanglements with others.

Her working process outwardly follows the standard procedure of ceramic sculpture: molding
clay into faces, bodies, plants; drying them in the shade; glazing:; and firing them in an electric
kiln multiple times until the desired form and sensibility are reached. Yet her practice resists
polished completion. Through repeated firings at over 1,000 degrees, she persistently seeks the
imperfect forms that collapse and melt.

The anthropomorphic plants often accompanying her busts reveal her view of life, where
fragility and strength, desire and purity, dreamlike ecstasy and cynicism intersect without
boundaries. Past “events” do not vanish but reverberate, imprinting complex impressions and
sensations as intimate images within. Just as water may appear transparent yet vary in density,
heavy and profound like the depths of the sea, Kim immerses herself in “exacting repetition,”
like a breath-holding diver pressing fear beneath her diaphragm before plunging deep. In this
sense, her artistic practice is not merely a process but an act of consciousness, a direct

encounter with the crouched face that lies deep within.

Alongside her ceramic work, Kim engages intermittently in drawing and painting, exploring how
the same emotions and sentiments manifest differently through medium, material, and
technique. Her gouache drawings in particular serve as a means of revealing feelings raw and

immediate, unlike the time-intensive ceramics or paintings.

The new piece Contemplative Head XVII embodies the pain of loss the artist has experienced. A
transparent glass bead rests upon a head whose skin has peeled away, melting and flowing
downward. Yet the eyes do not avert. They gaze forward with clarity, not in agony but in piercing
stillness. Within the work lies a world dissolving into “death”, intertwined with another—curled

up, arms wrapped around knees, quietly yielding to the order of nature amid the ashes.
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